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PROGRAM 
 

Stephanie Kocher, flute 
 

Andrew COTE (b. 1988)    Awaiting the Call 
Raphael FUSCO (b. 1984)    A Restless Traveller 
Michael TORRES (b. 1982)    Short Episode 

 
Marie-Elaine Gagnon, cello 

 
Jay VILNAI (b. 1977)     Dream Gate 
Jeff ARDRAY (b. 1982)    RP3 
Eoin CALLERY (b. 1978)    C+R+X=? 
Taylor BOWMAN (b. 1992)    Gris 
Daniel THOMPSON (b. 1988)   hourglass invention 
Jim SCULLY (b. 1972)    Boom Boom Goes My Cello 

 
 

Heidi Farrell, oboe 
 

Justin T. CAPPS (b. 1980)    Felled 
Danur KVILHAUG (b. 1990)    Caress 
Evan MERZ (b. 1981)     aa a re res rest e restless 

 
Tim Farrell, trumpet 

 
Jonathan CRANE (b. 1980)    T-Wall Prison 
Ezra DONNER (b. 1986)    Horizons 
Jennifer JOLLEY (b. 1981)    Starting Over 
Jonathan SANTORE (b. 1963)   Gallery Resonare 

 
Tim and Heidi Farrell, trumpet and oboe 

 
David E. FARRELL (b. 1982)   silent objects in suspension 
Reid TURNER (b. 1990)    Museum of Jest 
Andrew CONKLIN (b. 1984)    Floating 
Douglas DASILVA (b. 1965)    Snow Keys: Decatonica 

 
 
 
 
 
 
 

ABOUT THE PROGRAM 
On January 7th at 3pm CST, USD music professor Nolan Stolz announced on his website a list of instruments 
for which interested composers could write new works. A PDF of the score was due at 4pm that same day, 
meaning the composer must 1) decide on the instrument 2) compose the music 3) edit the score 4) create a PDF 
and email it all within 60 minutes. 50 composers from as far West as Hawaii and as far East as Israel 
participated in this Iron Chef-style competition.  
 

 
 



 
 
 

PERFORMER BIOS 
 
 
 
 
Heidi Farrell, principal oboist of the Sioux City Symphony Orchestra and member of the Sioux City 
Symphony woodwind quintet, performs throughout the region as a soloist and chamber musician.  She received 
degrees in music and German from the University of Iowa.  During her undergraduate studies, she spent a year 
in Freiburg, Germany, where she worked with renowned oboist Heinz Holliger. Ms. Farrell then went on to 
complete her Master’s of Music degree in oboe performance at the Hochschule fur Musik, “Hanns Eisler,” in 
Berlin, Germany.  She spends her summers teaching oboe and woodwind chamber music at the International 
Music Camp with her husband, Tim Farrell. Ms. Farrell has taught at several colleges and is currently the 
adjunct instructor of oboe, and woodwind chamber music coach, at the University of South Dakota. 
 
Tim Farrell is a Yamaha Performing Artist, and recently completed a trumpet method textbook with Dr. Del 
Lyren (Bemidji State University) titled Advanced Techniques for the Young Trumpeter. He can also be seen on 
the Sound Innovations trumpet DVD (Alfred Music, 2010). From 1999-2011, Dr. Farrell taught at Fort Lewis 
College, in Durango, Colorado where he was Director of Brass and Jazz Studies and Assistant Dean. In 2008, 
he won the highly coveted Alice Admire Teaching Award at Fort Lewis College. He spends his summers 
teaching trumpet at the International Music Camp and performing with the International Brass Quintet. Dr. 
Farrell is Professor and Chair of the Department of Music at the University of South Dakota.   
 
Marie-Elaine Gagnon has won numerous music competitions in Canada, her native country.  From 2002-2006, 
she was a member of the Ibis Camerata, based in Miami. They have performed in several countries such as 
Russia, at the White Nights Festival, Serbia and Switzerland. In 2006, their first recording, Glisten, was released 
under the Albany Records label. Dr. Gagnon taught in the youth program at the Université de Montréal in 
Canada and at Barry University in North Miami prior to joining the faculty and the Rawlins Piano Trio at The 
University of South Dakota. Since 2008, Marie-Elaine has been touring in Taiwan and Central America with the 
Rawlins Piano Trio and most recently, has performed the Triple Concerto of Beethoven with the South Dakota 
Symphony. Dr. Gagnon holds a master of music from Florida International University where she studied with 
Keith Robinson and a D.M.A from the University of Miami where she was the assistant of Ross Harbaugh. Dr. 
Gagnon has been Assistant Professor of cello at the University of South Dakota since 2007. 
 
Stephanie Kocher plays piccolo with the Sioux City Symphony, flute with the Sioux City Symphony 
Woodwind Quintet, and is a member of the Kocher Duo with husband C.J. Kocher on saxophone.  The Kocher 
Duo has been featured at national and international festivals and has premiered several new works for the flute 
and saxophone genre.  She holds Bachelor of Music degrees in Music Education and Flute Performance from 
Washburn University and a Masters of Music degree from Wichita State University.  Private teachers include 
Dr. Frances Shelley, Elizabeth Singleton, and Ronn Boyd. In addition, she has performed in master classes with 
Lois Bliss Herbine, Nicola Mazzanti, Michel Debost, and James Walker, and has worked with Gary Schocker. 
Kocher is the Flute Instructor for the University of South Dakota and Dordt College and is active as a private 
teacher, adjudicator, clinician, and performer throughout the Midwest. 
 
 
 
 
 
 
 
 



 
COMPOSER BIOS & PROGRAM NOTES 

 
 

Jeff Scott ARDRAY (Bakersfield, CA) is a composer, performer, and teacher. Ardray’s music draws on 
Modernist classical, fuzzed-out psychedelic rock, hip-hop mixtapes, Sephardic songs, and Bach (although 
usually not all at once). Awarded Bakersfield Symphony Orchestra New Directions Student Composer Prize in 
2006 and 2007. Ardray received his BA in Music from California State University, Bakersfield. 

Inspiration for RP3 was from the knowledge that the John A. Day Gallery was a very live room, and I 
imagined droplets of pizzicato octaves reverberating off the walls (perhaps suspended in the foreground). From 
the opening octaves, a very simple gesture was developed throughout the range of the cello. 
 
Taylor BOWMAN (Mt. Pleasant, MI) is a composer and self-titled “culture enthusiast”. His works tend to 
draw from the synesthetic connections between his aural and visual senses, often giving his pieces color, shape, 
and motion. In addition to this, his strong grasp of internal tone is much of the anchoring behind his harmonic 
language. His beginnings as a musician lie within his experiences as a trombonist, the instrument which he has 
studied in a university setting under the direction of Dr. Robert Lindahl. Currently, Taylor is an undergraduate 
composition student at Central Michigan University studying under Dr. Jay C. Batzner. 

In the time leading up to the hour of composition, I was aware of the emotions I wanted to draw upon 
for my piece. This was the main inspiration for titling it Gris, although the “color” of the piece is actually a dull, 
marbled mixture of turquoise and green.  
 
Justin T. CAPPS (Austin, TX) The music of Justin T. Capps explores the boundaries between the gravitas of 
the concert hall and the inherent ridiculousness of the cummerbund. Or, as he would describe it, serious music 
which doesn't take itself too seriously. He is a reformed performer, an unrepentant academic, and a spinner of 
limericks.  Father of two and husband of one, Mr. Capps is an Assistant Instructor in the Butler School of Music 
at the University of Texas at Austin where he is a doctoral candidate in Music Composition with a concentration 
in Electronic Music. 

The visual motif of seemingly out-of-place falling objects in Ricki Klages' exhibit, A Restless 
Traveller, spurred the evocative and broadly spaced flutterings which begin Felled. Composed in an arch-ish 
form (ABCB'A'D), where B' and A' are quasi-retrogrades of their counterparts, the piece draws focus on the 
different planes of depth. 
 
Eoin CALLERY (Dublin, Ireland) was born in Dublin Ireland in 1978 and is now living in California. He 
often writes small ensembles and electro-acoustic pieces, but he has also written and collaborated on sound and 
music for theater. Many of his pieces focus on an aspect of the physicality of the performers and/or their 
instruments, or aspects of the performance space; examples can be found on http://vimeo.com/eoincallery/ He 
received a BMus from University College Cork Ireland in 2008 and an MA in composition from Wesleyan 
University Connecticut in 2011. Currently he is pursuing a DMA at Stanford University.  

C+R+X=? is a series of small musical gestures for solo cello. The performer moves through these 
gestures changing the tempo as they - see/hear – fit: in the range of 60-95 bpm. 

 
Andrew CONKLIN (Brooklyn, NY) began his lifelong fascination with sounds when, at age six, he received a 
Fisher Price® toy record player and attempted his first forays into sonic manipulation.  He has since composed 
for a variety of ensembles, including Earplay, the San Francisco State University Orchestra, the Glenn/Ospovat 
percussion duo, Matt Ingalls, the Germantown Friends School Choir, Host Family, and the Beep! Trio.  Andrew 
attended the Oberlin Conservatory of Music and San Francisco State University before moving to New York to 
pursue his Ph.D in composition at Stony Brook University, where he currently studies with Daniel Weymouth. 

In the panic-filled few minutes I was given to absorb the images of A Restless Traveler, I was struck by 
the eerie, almost surreal sense of stasis that the works seemed to convey.  Floating, my hastily composed duet, 
attempts to translate this stasis into a single musical moment, hovering in time. 
 

http://vimeo.com/eoincallery/


 
 
Andrew COTE (Mount Pleasant, MI) recently has had his music performed and recorded by the CMU Wind 
Ensemble, the University of New Hampshire Wind Symphony, the Franklin High School Wind Ensemble, and 
many more. Currently, Andrew serves as the music technology graduate assistant at Central Michigan 
University where he also teaches sight-singing and ear training.  He earned a Bachelor’s degree in Music 
Education from the University of New Hampshire and is completing a M.M. in Music Composition from 
Central Michigan University where he currently studies with David Gillingham and Jay Batzner.  

Awaiting the Call was written while I was waiting for a phone call from my girlfriend during the time of 
this contest. Though I was eager to participate in this competition, I was also anxiously awaiting a phone call, 
which was a follow up conversation to a not so pleasant talk her and I had earlier that day. This piece was 
written to try and convey the anxiety I was feeling at the time, and ends programmatically with the flute using 
flutter tongue, emulating that of a phone ringing.  
 
Jonathan CRANE’s (Mililani, HI) compositions have been performed by Aaron Misenheimer, the Cleveland 
Chamber Orchestra, and the Avery Ensemble. He is a graduate of The Hartt School of music. His composition 
professors were Robert Carl, Kenneth Steen, and Stephen Gryc. During his studies, Jon also took double bass 
lessons with world-renowned contemporary performer Robert Black. Jonathan has also studied with bassists 
Anthony Stoops, Aaron Keaster, and Jim Miller. Along with his Hartt School Artist Diploma, Jon has a Master's 
in Composition from Bowling Green State University, and a Bachelor's in Music Education from Lebanon 
Valley College. Sergeant Jonathan Crane is bass player and arranger for the 25th Infantry Division Army Band 
stationed at Schofield Barracks in Hawaii. 

Being a military musician means going where the troops go to entertain. For me this meant spending a 
year in Iraq. “T-walls” are rather large concrete walls about fifteen feet high, six feet wide and two feet thick. 
Every building on base was surrounded by them. They have a wide base so they look like an upside-down letter 
“T.” T-wall Prison for muted trumpet is a tribute to a simple piece of rock that protected me and thousands 
more from attack. 
 
Douglas DASILVA (New York, NY) is a composer, guitarist, educator, and Artistic Director of the 
Composer's Voice concert series and Premiere Salon Concerts in New York City. He is dedicated to promoting 
new music by living composers. He has organized concerts in New York, Germany, Romania, and Brazil. He 
composes in various styles including jazz, pop, children’s music, chamber music and experimental.   Much of 
his writing is influenced by Brazilian music and self-inflicted stress. His works have been performed throughout 
the US, Europe and Brazil. Mr. DaSilva is currently producing the documentary My Dad’s Violin. Douglas 
DaSilva is a Vox Novus composer: www.voxnovus.com 

I reviewed recommended paintings with my 6 year old.  We settled on Shirley Basin’s Keys, which 
Jason referred to as Snow Keys and the title was given.  I chased Jason and family out of the apartment and 
focused on transforming this vision into sound for the next 43 minutes! 
 
Ezra DONNER (Bloomington, IN) is an American composer, pianist, conductor, and educator. His music has 
been described as “energetic and good humored” (The Big City), “fun and uplifting” (Betsy’s View) and with 
“energy to spare” (Miss Music Nerd), and his works have been performed in Europe, Mexico, Canada, Turkey, 
and throughout the United States.  His one-act opera, Antigone (2010), integrates elements of Ancient Greek 
and Medieval music with post-Modern musical vocabulary, and his solo piano album, Steel Sky, features 
original works integrating Modernist and popular styles.  Ezra is currently pursuing a Doctor of Music Degree 
in Composition at Indiana University.  www.ezradonner.com  

Horizons for Solo Trumpet is inspired by the flat, open landscape of South Dakota and the Great Plains 
(at least, as I imagine them), and the state’s history of ranching and animal husbandry.  The piece alternates 
heroic bugle call-like music with agitated chromatic runs. 

 
 
 



 
 
 

David E. FARRELL (Chicago, IL) Farrell's music has been performed by groups including the University of 
Illinois Chamber Orchestra and the University of Iowa Center for New Music Ensemble; his works have been 
heard at numerous festivals of new music. Upcoming performances include works for Denver's Playground 
Ensemble, the percussionist John Lane, for North/South Consonance in New York. Farrell earned a D.M. in 
Composition at Indiana University. He is currently an affiliate faculty member at the Metropolitan State College 
of Denver, where he teaches composition and music theory. His music can be heard at www.davidefarrell.com. 

silent objects in suspension is a short work for oboe and trumpet. Inspired by Ricki Klages's artwork, 
which seems to encapsulate the contradiction of capturing movement in a static painting, the music presents 
similar contradictions between voices.  
 
Raphael FUSCO (North Bergen, NJ) is in high demand as a composer, collaborative keyboardist, conductor 
and educator in the United States and Europe. The recipient of numerous awards and commissions, his work 
combines harmonies of Jazz and popular music with gestures and techniques of the Baroque and Classical 
eras.   The Hartford Courant praised his music as “full of energy and lyricism.” El Mundo noted Mr. Fusco as 
“one of the most outstanding emerging composers.”    Raphael earned his Master’s Degree from Mannes 
College of Music and also studied piano, harpsichord and composition at the Paris Schola Cantorum, 
Conservatorio G. Verdi in Turin and the Vienna Konservatorium. www.raphaelfusco.com    

A Restless Traveler was composed in one hour for University of South Dakota’s 60/60 project.  Inspired 
by the lyricism and motion of the paintings of Ricki Klages, the work is a moto perpetuo whose frenetic scales 
depict a restless traveler who darts through a crowded train station in Europe amidst falling fruit, flowers and 
fire. 
 
Jennifer JOLLEY (Cincinnati, OH) uses urban sounds and impressions to influence her sound installations 
and music compositions. In April 2012, the CCM Philharmonia under the direction of Mark Gibson will debut 
Jolley’s new orchestral work, Le monde du silence. Jennifer is an adjunct professor of Theory at Northern 
Kentucky University and a DMA student at the Cincinnati College-Conservatory of Music. For more 
information, please visit www.jenniferjolley.com. 

On January 7, 1981 (exactly thirty-one years before Starting Over was written), the top hit was John 
Lennon's "(Just Like) Starting Over," originally released in October 1980. Alas, it reached this spot two weeks 
after Lennon’s death. This posthumous number-one hit saddens me: it shouldn’t be so jaunty.  
 
Danur KVILHAUG (Vermillion, SD) was born in Boulder, CO in 1990 and grew up in both Phoenix, AZ and 
Lead-Deadwood, SD. He began composing on the side in secondary school and started writing pieces in earnest 
in his second year of his undergraduate studies. He has studied composition under Dr. Stephen Yarbrough and 
Dr. Nolan Stolz. In addition to composition, Danur has studied piano with Dr. Susanne Skyrm and euphonium 
with Dr. Jonathan Alvis. While at university, he has been an active member in many ensembles. Danur is 
currently finishing his undergrad in music studies at the University of South Dakota. 

Caress is meant to imitate the feeling evoked by one being’s touch to another. To caress another person 
is such a simple gesture, yet it can provoke such strong feelings as love, envy, or longing. Yet, it is a very 
momentary gesture; the intense feeling lasts briefly and then fades. 
 
 
 
 
 
 
 
 
 



 
 
 
Evan MERZ (San Jose, CA) is a composer and programmer who writes music and music software. His music 
has been performed in April in Santa Cruz 2011, Phono Photo No. 6, Silence, Beauty and Horror 2009, 
musicBYTES 2009, and New Music Hartford 2009. Evan is the author of Sonifying Processing: The Beads 
Tutorial, which introduces sound art to Processing programmers. He also works heavily as a freelance 
composer, scoring for numerous videogames and television productions. He is the SEAMUS Webmaster and 
the blogger at computermusicblog.com. Currently Evan is finishing his DMA in algorithmic composition at the 
University of California at Santa Cruz. 

aa a re res rest e restless is a semi-algorithmic composition for solo oboe. The piece was partly 
generated by a program that transforms binary data into music. In this case, the binary data was generated by a 
text based on the title of tonight's art opening, A Restless Traveler. 
 
Jonathan SANTORE (Plymouth, NH) has won a variety of awards and honors for his compositions, including 
the 2010 Individual Artist Fellowship from the New Hampshire State Council on the Arts, First Prize in the 
1999 American Composers Forum Welcome Christmas! Carol Contest, and Honorable Mentions in national and 
international brass composition contests. Santore serves as composer in residence with the New Hampshire 
Master Chorale, and Professor of Music Theory and Composition and Chair of the Department of Music, 
Theatre, and Dance at Plymouth State University, which gave him its 2011 Award for Distinguished 
Scholarship for his compositional work. 

When Nolan Stolz sent out the available instrumentation and performance space description for this 
concert, I immediately began to imagine a broad, forthright piece for solo trumpet, one in which the trumpet’s 
tone would totally envelope the audience in the Day Gallery. Hence my title – Gallery Resonare. 
 
Jim SCULLY (Bakersfield, CA) is a composer/guitarist from central California.  He is currently focusing on 
music that celebrates diverse elements from many styles of music that have shaped his harmonic and melodic 
language. His most recent project - The Jim Scully 4-tet - is slated to record and release an album in the summer 
of 2012.  This album - entitled the "Lyric Inspiration Project" - is a collection of works inspired by lyrics from 
pop-music singer-songwriters. Previous works have been performed throughout the US and recorded for the 
Beauport Classical and Navona labels. Scully is a Lecturer in Theory, Jazz, Guitar and Technology at California 
State University, Bakersfield. (jimscully.com)  

Boom, Boom Goes My Cello is a piece that explores groove and how groove interacts with space.  There 
are harmonic and melodic dissonances on display, as well as rhythmic interplay that propels the piece forward.  

 
Daniel J. THOMPSON (Tahlequah, OK) began his sonic exploration in high school by improvising, 
composing, and playing by ear at the piano, mainly in jazz and rock idioms.  He wrote his first concert piece for 
piano solo at age twenty-one, and has since then focused on composing pieces for orchestra and chamber 
ensembles.  Daniel’s eclectic compositional output is influenced by Alfred Schnittke, Olivier Messiaen, Alban 
Berg, György Ligeti, Jack/Meg White, Neil Young, Pink Floyd, Thelonious Monk, and Radiohead.  Now age 
twenty-three, Daniel teaches aural skills as a graduate assistant at the University of Arkansas, where he is 
pursuing an M.M. in composition under Robert Mueller. 

I composed hourglass invention for cello solo by translating my mood-color at 3pm into a hexachord at 
the piano, deduced its chromatic complement, and swapped pitch classes between the two sets at the change of 
each phrase to create a subtle abstract dialogue. 
 
 
 
 
 
 
 



 
 
 
Michael Rene TORRES (Columbus, OH) was recently awarded First Prize and the Audience Favorite Award 
at the 2010 Johnstone Woodwind Master Series Composition Competition and also received an OSU Arts & 
Humanities Graduate Research Grant to create a new composition for Saxophone and Electronics. He 
completed a Bachelor’s Degree at Stetson University, received a Master’s Degree from Northwestern 
University, is presently a Doctoral Candidate at Ohio State University where he serves as a Teaching Associate, 
and is Assistant Dean of Student Life at the Brevard Music Center. Michael is currently on faculty at 
Muskingum University where he teaches Composition and Saxophone. 

Short Episode for Solo Flute is in a simple ABA form and is dedicated to flutist, Erin Helgeson Torres. 
The piece is highly chromatic in nature and the term “episode” perhaps refers to a glimpse into a dramatic, 
emotional reaction as opposed to simply being a “miniature.” 

Reid TURNER (Vermillion, SD) grew up in Aberdeen, South Dakota studying classical piano and percussion. 
Turner eventually discovered an interest in composing and performing his own works, and has recently finished 
his first full length album - and electronic/alternative work under the alias Banshee And The Face. In addition, 
Turner composes pieces and performed with the local jazz group Olde Funk Riot. Reid Turner is currently 
working towards graduating with a double major in Economics and Music Studies with honors at the University 
of South Dakota, where he studied composition under Dr. Nolan Stolz. 

Museum of Jest was written in a coffee shop to an ever-growing amount of noise, across from a 
museum. The piece begins as a lighthearted duet, only to become darker as the piece progresses. Ultimately, 
any amount of serious tone dies away, ultimately being just in jest. 
 
Jay [Yair] VILNAI’s (Brooklyn, NY) musical journey owes to a unique heritage as a Russian-Romanian-
Polish descendant raised in Jerusalem around a mix of contemporary and traditional Jewish and Arab music. He 
has been commissioned by the Metro Chamber Orchestra, Brandy Trio, ai ensemble, trombonist Jen Baker and 
others. His album Shakespeare Songs, featuring the MIVOS quartet and singer Gelsey Bell has been called “the 
missing link between Rasputina and Bernard Herrmann.” Vilnai holds a BFA in Jazz from The New School and 
an MM in Composition from Brooklyn College Conservatory. 

Dream Gate explores, within a limited space, the sonic possibilities of the cello. Emerging from a dream 
I’d had the previous night, the piece strikes an ethereal mood that contrasts loud and soft, low and high and 
other timbral opposites, eventually bringing them together in coexistence, if not reconciliation.  
 
 
 
 


